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This project is not just a compilation of research but a journey—one that weaves through the vibrant threads of Garhwali
language, culture, and heritage. Rather than adhering to a structured table of contents, this work flows naturally, mirroring
the path | took in exploring the essence of Garhwal. Each chapter unfolds organically, much like the discoveries | made along
the way, capturing the spirit of a culture deeply rooted in its traditions and artistry.
Let this be a journey for you as much as it has been for me.



h THE LINGUISTICS
OF GARHWAL.
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" language that is so deeply rooted in a particular culture or tradition
that it cannot easily be learned from anyone other than a mother”

This project focuses on the Garhwali language and culture, which
come from the Garhwal region in Uttarakhand, India. Garhwali is an
Indo-Aryan language spoken in the Himalayan mountains. It is a vital
part of the identity and traditions of the people of Garhwal. Howev-
er, like many regional languages, Garhwali is at risk of disappearing
because fewer people use it today, and it doesn't have much official
recognition.



Through design and visual storytelling, this project aims to
celebrate the cultural and linguistic heritage of Garhwal. By
highlighting the beauty and significance of the Garhwali lan-
guage, the work seeks to inspire appreciation for regional
cultures and support their preservation.

By weaving elements of Garhwali culture, traditions, and lan-
guage into creative outputs such as typography, documen-
taries, and visual narratives, this work aims to inspire appreci-
ation for regional languages and promote their preservation.

This initiative aspires to connect people with the heart of
the Garhwali language and encourage meaningful efforts
to keep this precious legacy alive for future generations.



OBJECTIVE OF THE PROJECT

The objective is to design a culturally authentic Devanagari display
font that preserves and promotes the Garhwali language, which currently lacks
a standardized script.

Alongside this, the project includes a documentary that explores the history, signifi-
cance, and current status of the Garhwalilanguage, highlighting efforts to preserve
it and the emotional connection of the Garhwali people to their mother tongue.

By studying Garhwali phonetics, grammar, and regional culture, the project seeks
to create a visually expressive typeface that accurately represents the linguistic
richness and heritage of Garhwal. Together, the font and documentary aim to con-
tribute to the revitalization of the language and foster a sense of cultural pride.




RESEARCH METHODOLOGY

The research methodology for this project combines both primary and
secondary sources to explore the linguistic and cultural landscape of
the Garhwal Region in Uttarakhand.

The focus lieson understanding the region’s culture, heritage, geography,
history, and language. This comprehensive approach includes analyzing
textbooks, general literature, and the oral traditions of the Garhwali lan-
guage to build a deeper understanding of its past and present. Insights
gathered from these studies inform the development of a Devanagari
typeface concept, which aims to visually express the unique characteris-
ticsof Garhwaliculture and language. The methodology bridges historical
research with contemporary linguistic practices, ensuring a well-round-
ed approach to preserving and promoting the Garhwali heritage.
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Garhwali as an endangered dialect
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“ Whether old or new all the languages are important for us as they are a part of our rich cultural heritage.

One must not forget that "diversity of all kinds is a treasure of mankind ”
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Although Garhwali is the most spoken language of Uttarakhand, the
state government has not recognized it yet. In spite of making the
long-standing demand to make it the official language of Uttara-
khand, the government has preferred to keep silence on this mat-
ter. Blame it on rampant migration, lack of interest, or the present
generation’s seemingly less knowledge about its own dialect. There
is hardly anybody from the younger lot who knows the language.



Garhwali is one of the languages which is shrinking very
rapidly due to numerous reasons.

According to the UNESCO's report given by “Atlas of the
World's Languages in Danger, indicates Garhwali language
in the unsafe category. Therefore, effective measures should
be taken to save the language.Those who know Garhwali can
communicate in Hindi, which is one of the most commonly
spoken languages of India.

However, this is one of the dialects which is dying slowly
and is becoming out of fashion. No sooner we will see Gar-
hwali as an endangered dialect as it is on the verge of extinc-
tion because people belonging to the hills have fashioned
themselves in modernization.
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Related Information
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Themes: Languages
Route: Land
Vitality: Endangered
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Garhwali Boli Nahin Bhasha hai . Garhwali is Language and not Dialect 933 views
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Dear all,
There have been manu arguments about Garhwali being language and not dialect (Boli Nahi Bhasha )
| am providing a proof

Garhwali Literature

Garhwali is Language and not Dialect

WHAT IS LANGUAGE ?
WHAT IS DIALECT?

Language is the principal method of Human Communincation
consisting of words used in a structured and conventional way and
conveyed by Speech, Writing, or Gesture.

Dialect is a particular form of a language which is peculiar
to a specific region or social group.



WHY DO WE
WRITE A
LANGUAGE?

We write a language to preserve and transmit cultures, stories,
traditions, and history across time and space, ensuring they
endure beyond spoken words and reach future generations.

]|
AR ATH HT ST1?

R A R/T T2

What is your name?
Wie hei3t du? sy

Writing a language serves as a vital tool for the preser-
vation of linguistic and cultural heritage. By recording
alanguage in a permanent form, we ensure its survival
across time and space, enabling the transmission of
cultures, stories, traditions, and history to future genera-
tions. Writing standardizes a language, fostering consis-
tency across regions and generations, which supports
education and facilitates learning and teaching. More-
over, it empowers communities by providing them with
a sense of identity and continuity, ensuring that their
voices and narratives remain accessible and relevant in
an evolving world.
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UTTRAKHAND




“LAND OF GODS”
“DEVBHOOMI”

Uttarakhand, has made significant progress in adminis-
trative and infrastructural development, improving con-
nectivity and public services. Efforts to preserve its cultural
and linguistic heritage, including Garhwali and Kumaoni,
are growing alongside challenges like migration, which is
depopulating villages, and environmental threats such as
landslides and floods. Tourism remains a key economic driv-
er, attracting visitors to its sacred sites and natural beauty,
while political efforts focus on balancing development with
sustainability.

Uttarakhand remained part of the United Provinces
(now Uttar Pradesh) as Uttranchal during British rule and
post-independence. However, due to cultural and region-
al differences, the demand for a separate state grew, and
on November 9,2000, Uttarakhand was carved out of
Uttar Pradesh, becoming India's 27th state. The state is
known for its natural beauty, spiritual heritage, and role in
the freedom movement.
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Geographical & Spiritual Significance

Garhwal, located in Uttarakhand, is part
of the Himalayan range and is known as
Kedarkantha. It is home to the

Char Dham—Kedarnath, Badrinath,
Gangotri, and Yamunotri—which at-
tract millions of pilgrims annually.

Historical Legacy

Garhwal has a rich history, believed
to be the birthplace of the Vedas and
Shastras. In the 15th century, King
Ajay Pal established the Kingdom of
Garhwal, making Srinagar its capital.

S

Cultural Heritage

The region flourished culturally, with
developments in art, literature, and
architecture rooted in religious tra-
ditions. Festivals and folk dances
reflect its vibrant cultural identity.



Economic Backbone

The economy of Garhwal is driven by
agriculture, tourism, and hydropower.
Tourism, fueled by its pilgrimage sites
and scenic beauty, isa major contributor.

Natural Beauty and Challenges

Known for its stunning landscapes,
Garhwal is rich in natural beauty but
faces environmental challenges like
landslides, deforestation, and climate
change.

Linguistic Heritage

Garhwali, a Central Pahari language
of the Indo-Aryan family, holds deep
cultural significance for the Garhwa-
li people. Written in Devanagari script,
Garhwali preserves the region's heri-
tage through its diverse dialects and
unique linguistic features.




Garhwali, a Central Pahari language from the In-
do-Aryan family, originates from Sanskrit and holds
immense cultural significance for the people of Gar-
hwal. It features distinct grammar, phonetics, and
syntax, along with unique tonal variations that set
it apart from Hindi. Although primarily an oral lan-
guage historically, it is now written in the Devanagari
script.
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Garhwali preserves the heritage of the region by encap-
sulating its history, folklore, and traditions. Despite its
deep roots, the language faces challenges due to limit-
ed usage in modern settings, prompting efforts to revive
and sustain it for future generations. Its enduring legacy
remains a testament to the resilience and unity of the
Garhwali people.
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Uttarakhand is a linguistically diverse state, where most people speak Indo-Ary-
an languages like Hindi (45%), Garhwali (23.03%), Kumaoni (19.94%), and Jaunsari
(1.35%). While Hindi serves as the state’s official language, Garhwali and Kumaoni
are integral to its cultural identity. These regional languages are rich in diversity,
with numerous dialects varying across different areas, reflecting the unique tra-
ditions and lifestyles of each region. For instance, Garhwali includes dialects such
as Srinagariya, Tehri, and Badhani, showcasing the linguistic richness of the state.
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Yeah sure | .. Garhwal had the tradition of
passing down the knowledge
through songs in oral tradition. We
mostly have folk songs. Some of
them are lost because they were not
written down.

Garhwali language nahi hai . .

e sirf Boli hai schools or colleges Mai nahi

Padhayi jaati hai

11:03 pm

Garhwali has practically zero
literature. Most of the literature in
Haan nahi padhate. Culture khatam hi hora hai yahan se to. . Garhwali started only 1-2 centuries

i i D ago.
Koi bolta bhi nahi hai. 1

Bahut kam 1

Haan. Hindi mai hi baat karte hain. Jaise Maharashtra mai marathi mai bolte hain chahe corporate

mai ho ya kahin bhi 113

To yahan vaisa nahi hai. |, 5

Hindi mai ya English mai baat karte hain. ., .. =
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GARHWALLI:
STRUGGLES FOR
SURVIVAL

Garhwali language and culture are rapidly fading, with most of its
traditions being passed down orally rather than through written lit-
erature. Many native people believe that Garhwali is losing its place
in daily life, as fewer people speak it, especially among the younger
generation. In schools, the language is not promoted, contributing to
its decline. This lack of institutional support, combined with the domi-
nance of other languages, has led to a growing concern that Garhwali
may soon be forgotten, leaving its rich heritage at risk of disappearing.

Moreover, the younger generation’s growing preference
for Hindi and English, seen as more practical for education
and employment, further marginalizes Garhwali. With few-
er opportunities to learn or use their native language in for-
mal settings, children are increasingly disconnected from

their cultural roots.



It is often said that Garhwali language originated
from Sanskrit, bearing strong linguistic ties to the
ancient language. Over time, Garhwali has also ab-
sorbed several Urdu words, reflecting the region’s
historical interactions and cultural exchange. As
Sanskrit was traditionally written in the Devanagari
script, Garhwali eventually adopted the same script
for written expression, further linking it to its San-

skritic origins.
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Historically, Garhwali was written in the Tankri script, an indige-
nous form of writing that originated in Himachal Pradesh and was
used in the region. However, due to the lack of literature and wide-
spread use, the Tankri script gradually fell out of practice and was
replaced by the Devanagari script for Garhwali. Interestingly, the
Tankri script was also used to write Dogri in Jammu and Kashmir,
further highlighting its historical significance. Unfortunately, there
is no tangible evidence of the Tankri script surviving today, leaving
much of the written history of Garhwali lost.



Independent vowels Digits

11680 & TAKRILETTER A 116C0 - TAKRI DIGIT ZERO
11681 o TAKRILETTERAA  116C1

6 TAKRI DIGIT ONE
11682 G TAKRILETTER| 116C2 3 TAKRI DIGIT TWO
11683 G TAKRILETTERII 116C3 3 TAKRIDIGIT THREE
11684 @G TAKRILETTER U 116C4 ¥ TAKRIDIGIT FOUR
11685 6 TAKRI LETTER UU 116C5 M TAKRI DIGIT FIVE
11686 2 TAKRILETTERE 116C6 & TAKRIDIGIT SIX
11687 2 TAKRILETTER Al 116C7 9 TAKRIDIGIT SEVEN
11688 ¥ TAKRILETTERO 116C8 s TAKRIDIGIT EIGHT
11689 & TAKRILETTERAU  116C9 € TAKRIDIGIT NINE

The Himachal Pradesh government under the National Manuscript Mission Yojana has set up a Manuscript Resource Centre
and so far 1.26 lakh (1,26,000) manuscripts, including those in Takri, have been catalogued and has decided to be digitised.
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Attempts have been made over the years to create a standardized
and deciphered script for Garhwali, with the aim of preserving and
promoting the language. Various scholars and linguists have tried
to develop scripts that could capture the nuances of Garhwali, but
these efforts have never gained widespread acceptance or use.
Despite the potential to standardize the language and encourage
its written form, these scripts failed to take root in the community,
largely due to the lack of institutional support and the dominance
of other scripts, like Devanagari, in education and everyday life. As
a result, these initiatives remained largely theoretical, and Garhwa-
li continues to be passed down primarily through oral tradition.
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Shell Script on rudramhalay mandir of Gopeshwar, Chamoli
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Undeciphered scripts found in inscriptions
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Constructed Script by Harsh Rayal
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For the project, | conducted extensive primary research, traveling across the Garhwal region to study the crux of
the Garhwali language and culture firsthand. | visited various villages and interacted with locals to observe how
the language is used in daily life, speaking with native speakers and gathering insights about the current state
of the language. This fieldwork allowed me to experience the nuances of Garhwali, both in spoken and cultural
contexts, providing invaluable information for my study. However, when comparing my primary research with
the secondary sources | had reviewed earlier, | found a notable difference. While secondary research painted

a picture of a declining language, my primary research revealed a more complex reality, with pockets of active
speakers and efforts to preserve the language that were not highlighted in existing literature. This contrast
highlighted the gap between theoretical knowledge and real-world experiences, emphasizing the dynamic
nature of Garhwali's survival.










De h ra d u n, the capital of the Garhwal region in

Uttarakhand, is a bustling city known for its natural beauty, education
hubs, and diverse culture. While Garhwali is the traditional language of
this region, very few people in Dehradun speak it, as the city has be-
come more urban and cosmopolitan over time.
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DOON
UNIVERSITY

During my time in Dehradun, | came across Doon Uni-
versity, where | discovered they conduct Garhwali and
Kumaoni plays and even teach the Garhwali language.
While there, | met several people who shared wonder-
ful stories about life in the hills, their traditions, and the
unique heritage of Garhwal and the Pahad.
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| learned that the letter ‘&' is frequently used in the Garhwali language.
Further research revealed that it is written in various forms and holds
a significant place in Garhwali Vyakaran (grammar), emphasizing its
linguistic importance.



The theatre group of Doon University has emerged as a vibrant platform for pre-
serving and promoting the rich cultural heritage of Uttarakhand, especially its
languages and traditions. Their plays often delve into themes deeply rooted in
the region’s folklore, history, and social narratives. One of their standout produc-
tions, Nanda Ki Katha, beautifully portrays the story of Nanda Devi, a revered
goddess and symbol of the cultural and spiritual ethos of Garhwal and Kumaon.
The play intricately weaves together traditional music, dialogues in regional dia-
lects, and evocative performances to bring the tale of Nanda Devi to life. Through
such endeavors, the group not only celebrates Uttarakhand’s cultural identity
but also highlights the importance of preserving its endangered languages and
traditions for future generations.

UNIVERSITY, DEHRA
WARMLY WELCOME!
NAAC PEE
29 - 31 AUG




29 - 31 AUGUST 202

Prot. Dillp Kumar Saikia Prof. Keramjeet Singh
HON BLE CHAIRPERSON MON'BLE MEMBER COORDINATOR
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/U] IMPACT ON LANGUAGE
IDENTITY AND
PRESERVATION
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The Garhwali Committee is thinking about removing some letters from the Garhwali alpha-
bet because they are not used anymore in everyday writing or speaking. This shows how the
way people use language is changing over time. While it might make writing and learning
Garhwali easier, it also raises concerns about losing parts of the language’s history and cul-
ture. Alphabets are an important part of a language’s identity, so the decision to remove these
letters needs to carefully balance modernization with preserving Garhwali’'s rich heritage.



The word for ‘to sleep’ in Garhwali is ¢n.
But since we don't have any symbol to
represent the ¢ sound, we are writing it
as .

So ¢n = |UT = JUT

But the ¥ doesn't represent the ¢ sound
correctly.

This absence of a precise symbol not only impacts the
correct representation of the word but also influences
the way the language is learned, preserved, and spoken.
Over time, this can lead to the dilution of Garhwali's pho-
netic richness, as the inability to express certain sounds
in writing can cause them to be lost in speech as well.

The lack of accurate representation also creates a discon-
nect between pronunciation and writing, which might con-
fuse learners and lead to a gradual erosion of the language’s
unique identity. If such gapsin the script remain unaddressed,
Garhwali risks losing its distinct sounds and phonemes, mak-
ing it harder to preserve the language in its authentic form.
This highlights the importance of evolving the script to in-
clude symbols that accurately represent Garhwali's unique
sounds, ensuring its linguistic integrity for future generations.




14. ‘Kholi ka Ganesh’. The trunk of
Lord Ganesh is turned towards the
right hand side.

13. Inscription of Prithvi Pat Shah
of the year 1657 A.D.
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‘om the ancient manuscript ‘Vichitra Natak’.













Traditions Alive in Schools



Schools in Garhwal play a key role in shaping the younger
generation, not only through academics but also by cele-
brating and promoting the region’s rich cultural heritage.
While the Garhwali language is not formally taught in most
schools, these institutions ensure that traditions are passed
down through vibrant activities. Students actively partici-
pate in traditional Garhwali dances like Cholia and Langvir
Nritya and perform folk songs that reflect the region’s values
and stories. Festivals and special occasions bring the culture
to life, with children dressed in traditional attire, showcasing
their talents and connecting with their roots.

Through these cultural activities, schools instill a sense of pride
in Garhwali identity and help students develop a strong bond
with their heritage. Despite the absence of Garhwali in the cur-
riculum, the immersive experiences offered by schools keep the
traditions of the region alive and thriving. This balance between
cultural preservation and modern education ensures that Gar-
hwali customs remain vibrant while preparing students for a
dynamic world.



MELODIC HERITAGE
OF GARHWAL

Narender Singh Negi Ji, often hailed as the “Voice of Garhwal,”
is a legendary figure whose music has played a vital role in pre-
serving and promoting the Garhwali language. His songs beauti-
fully capture the essence of Garhwali culture, traditions, and the
everyday lives of its people. Through his poetic lyrics and soulful
melodies, Negi Ji has created a timeless connection to the re-
gion’'s heritage. His works not only entertain but also educate,
offering insights into the values, struggles, and joys of Garhwali
life. His songs act as living archives, preserving linguistic nuances,

phrases, and idioms that might otherwise fade away.

One of Narender Singh Negi Ji's most fa-
mous lines comes from his iconic song
“SUTE R SUTEl, ART ugrEl sl surEl urft” (“Thando
Re Thando, Mera Pahado Ki Thando Pani”).

This song beautifully celebrates the pure
and refreshing cold water of the moun-
tains, symbolizing the simplicity and rich-
ness of life in Garhwal. It has become a cul-
tural anthem, evoking nostalgia and pride
among Garhwali people and connecting
them to their homeland and traditions.
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The practice of Dol Sagar further strengthens this bond, as it combines rhythmic drumming and
folk instruments with lyrical narratives to tell stories of deities, local legends, and moral teachings.
Performed during celebrations like Nanda Devi Raj Jat Yatra or village fairs, this musical tradition
acts as a living archive of Garhwali culture and history. The orchestral beats of the dhol and damau
accompany folk songs that are rich in the Garhwali language, preserving its phonetics and expres-

sions in a communal, celebratory setting.



By integrating music with spirituality and
storytelling, Garhwal ensures that its cultural
and linguistic essence remains alive. These
practices not only bind commmunities togeth-
er but also instill pride and reverence for the
region's heritage. The melodic heritage of
Garhwal, nurtured in temples and folk per-
formances, acts as a bridge between the
past and present, inspiring younger genera-
tions to honor and carry forward their ances-
tral language and traditions.

Garhwal's melodic heritage is deeply intertwined with its spiritual and cultural
traditions, especially the vibrant temple culture and the practice of Dol Sagar
(folk orchestras). The region’'s music has always been a part of its religious
rituals, festivals, and commmunity gatherings, creating a powerful link between
devotion and artistic expression.

Temples, often the heart of Garhwali villages, resound with traditional songs
and chants during festivals and pujas, where music becomes a medium to
connect with the divine. These melodies, steeped in faith, echo the values and
stories passed down through

generations.
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Garhwal is home to some of the
most revered pilgrimage sites in
Hinduism, forming a sacred ge-
ometry that reflects the spiritual
and geographical significance
of the region. The Char Dham—
Yamunotri, Gangotri, Kedar-
nath, and Badrinath—represent
the spiritual heart of Garhwal,
attracting devotees from across
the world. These temples, nes-
tled amidst the majestic Hima-
layas, are believed to cleanse
the soul and bring spiritual lib-
eration.
The Panch Kedar temples—
Kedarnath, Tungnath,
Rudranath, Madhyamaheshwar,
and Kalpeshwar—are dedicated
to Lord Shiva and symbolize the
divine connection between the
Himalayas and spirituality.
Together, these shrines form a
celestial map that guides pil-
grims on a journey of faith and
devotion.

/

Garhwal's  unique  geography
blends spirituality, tradition, and
nature, preserving its timeless cul-
tural essence.



Adding to this spiritual network
are the Panch Prayag—
Devprayag, Rudraprayag, Kar-
naprayag, Nandaprayag, and
Vishnuprayag—the five sacred
confluences of rivers in Garhwal.
These confluences hold im-
mense religious importance as
they mark the meeting points
of rivers like Alaknanda, Bha-
girathi, and Mandakini, which
eventually form the holy Ganga.
The geometry created by these
sacred sites represents a har-
monious blend of natural beau-
ty, spiritual energy, and cultural
heritage.

They not only draw pilgrims but
also reinforce Garhwal'’s identity
as a divine land where spirituali-
ty and tradition are deeply inter-
twined.
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[ A BLEND OF TRADITION
AND SUSTAINABILITY




Stone forms the primary material for constructing walls, providing
insulation and strength to endure heavy rains and cold winters.

The architecture of Garhwal villages reflects a harmonious rela-
tionship between nature, tradition, and functionality. Designed to
withstand the region’'s mountainous terrain and harsh climatic con-
ditions, the homes are built with locally sourced materials such as
stone, wood, and mud. The use of these natural resources ensures
durability while maintaining ecological balance, making the archi-
tecture both sustainable and deeply rooted in the region’s cultural
identity.

Slate or wooden shingles are commonly used for roofs,
designed in sloped patterns to prevent the accumula-
tion of rain or snow.

The architecture of Garhwal villages stands as a testa-
ment to the ingenuity and resourcefulness of the peo-
ple, offering a perfect blend of practicality, aesthetics,

and respect for the environment.
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THROUGH MY EYES




In my primary research, visiting numerous villages
across the Garhwal region was an enlightening and
deeply moving experience. Walking through the
serene landscapes, engaging with the locals, and
witnessing their way of life allowed me to connect
with the essence of their culture and traditions. Each
village had its own stories to tell—woven through
its architecture, music, rituals, and the simple yet
profound wisdom of its people. These interactions
gave me a deeper understanding of how tradition
and sustainability are intertwined in their daily lives,
making the journey both inspiring and humbling.

This overwhelming process of exploration and learn-
ing led me to compile a documentary that captures
the vibrant tapestry of Garhwal. It is a reflection of
the resilience, beauty, and cultural richness | expe-
rienced firsthand. The documentary not only high-
lights the unique aspects of Garhwali life but also
serves as a heartfelt attempt to celebrate and pre-
serve the region’s heritage. For me, this journey was
not just about research but about forming a bond
with Garhwal and its people—a connection that |
hope resonates through my work.




Living among the Pahadis was an experience | will always cherish. Their warmth and simplicity made me feel
at home, and every interaction was a window into their rich culture. | listened to stories of their ancestors, their
struggles, and their pride in their land and traditions. Through these conversations, | began to pick up bits of the
Garhwali language, understanding not just its words but the emotions and values it carries.

Sharing meals, celebrating festivals, and witnessing their daily lives gave me a deeper connection to their world—
a connection that | hope to honor through my work.
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The Garhwali language and culture, intertwined with the
region’'s majestic temples and rich traditions, reflect a pro-
found legacy.

As the culmination of my research,

| plan to design a Devanagari font inspired by the intricate art-
istry of Garhwal's temples and the essence of its cultural her-
itage.

This font will serve as a tribute to the timeless beauty of Gar-
hwal, capturing its spiritual and artistic spirit in a modern
medium.







DiSpIay Type Architectural Influence

High-contrast- Serif 2024






The typeface is inspired by the beauty and strength of temple
architecture. Just like the solid pillars and graceful arches of
a temple, it has a strong, balanced structure that feels both
sturdy and timeless. The delicate curves and subtle details in
each letter are like the intricate carvings you see on temple
doorways and walls, adding a touch of elegance and artistry.
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There's a sense of rhythm and harmony in the way the shapes
come together, much like the repeating patterns in temple
designs. The bold lines give it a feeling of confidence, while the
softer curves bring warmth and character, reminding us of the
care and skill that goes into traditional craftsmanship.
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